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Now Swing Into 

PUBLICITY 

‘Blues In The Night Strand’s Next 
Is Novel Drama Set to Music 

Priscilla Lane, Betty Field and Richard Whorf 

Co-Starred in Brand New Type of Musical Film 

The Strand Theatre’s next at- 

traction, scheduled to start on 

Friday is “Blues In The Night,” 

a new Warner Bros. picture, 

starring Priscilla Lane, Betty 

Field and Richard Whorf, well- 

known stage star who makes 

his film debut in this one, with 

a featured supporting cast that 

includes some of Hollywood’s 

finest character actors. 
“Blues In The Night” is some- 

thing brand new in the way of 

musical pictures. It is an absorb- 
ing dramatic story about a group 
of youngsters who have an ideal 

—and little else. They believe 

that the music heard on the 

dusky waterfronts of New Or- 

leans, in the cotton fields of Car- 

olina, and the back streets of 

Memphis is the important music 

of America, and they want to 

play it. There is Jigger, a genius 

at the keyboard, and the leader 

of the group. There is Leo, whose 
conceit and egotism is surpassed 
only by his ability to make his 
trumpet sing, and there is Char- 

acter, Leo’s loyal little wife, who 

sings the music that is in her 

heart. Mickey and Peppi, the 
clarinetist and the drummer, 

worship Jigger only a little less 

than they worship the music he 
plays. And there is Pete, fat, 
tough and amiable bass fiddler. 

They beat their way across 
the country in box cars, playing 

where they can for what they 
can, hoping that someday their 

gay, sad, rhythmic blues-play- 

ing, will be recognized for what 

it is, the true folk music of 

their country. When they be- 

friend Del, a fugitive fleeing 
from jail, he repays them by 
hiring them for his dancing and 

gambling resort. There they be- 

Carson, in ''Blues In The Night," 

come involved with some shady 

characters, among which is Kay 

Grant, hostess at “The Jungle,” 
who resents the loyalty of the 

band members to each other and 
does her best to break it up. 
Against his will, Jigger falls in 

love with her and leaves the now 
moderately successful band to 
go to New York and make some 

real money to satisfy Kay’s ex- 

travagant demands. He is fea- 
tured with a big orchestra, but 

hates the kind of music he has 
to play. When he finally throws 

up the job in disgust, Kay leaves 

him, and he hits the downward 

path, which terminates for him 

in complete mental collapse. His 
loyal friends find him and bring 
him back to health. Then Kay 

returns to “The Jungle,” ripe 

for more trouble, and she gets 

it in an exciting, but logical 

climax. The story ends with the 

reunited band playing their 
blues in a box-car as they ride 
away. 

Hit Song Tunes 

Music is an integral part of 

this dramatic story, and it is 
an integral part of the picture 

as well.- The title song “Blues In 

The Night,” as well as “Hang 
On To Your Lids, Kids,” “This 

Time The Dream’s On Me,” 

“Says You, Says Me, Says I,” 
by Harold Arlen and Johnny 

Mercer, are all in the hit tune 

class. Also featured in the film 
are Jimmy Lunceford and his 

band, hot swingsters extraordi- 

nary, and Will Osborne’s band 

does the big specialty number, 

“Says You, Says Me, Says I.” 
“Blues In The Night” was 

adapted for the screen by Robert 
Rossen, from a play by Edwin 
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COMING TO STAND—Richard Whorf, Priscilla Lane and Jack 
novel drama centering about a 

New Orleans blues band. Friday is the opening date at the Strand. 

Gilbert. Anatole Litvak, whose 

list of screen hits include “May- 

erling,” “All This And Heaven 
Too” and “City For Conquest,” 
directed the production. 

Besides the three stars, the 

cast includes Lloyd Nolan, Jack 

Carson, Elia Kazan, Wallace 

Ford, Howard da Sylva, Joyce 
Compton and Billy Halop. 

STRAND TO SHOW 
BLUES IN NIGHT 
STARTING FRIDAY 

Sweet and low-down. The 
soft wail of a muted trumpet. 

The dull pulsating rhythms of 

a bass drum. Music of the peo- 
ple. The streets. Of slamming 
doors and roaring trains. That’s 
the sort of music you hear in 

“Blues In The Night,” the new 
Warner Bros.’ film, which will 

start its local run at the Strand 

Theatre this Friday. It is a 

down to earth story of a barn- 

storming jazz band whose musi- 

cians have their own idea of 

what “swing music” means. 
In the starring roles are new- 

comer Richard Whorf, lovely 
Priscilla Lane and Betty Field. 

Besides such fine performers in 

the lead, the rest of the cast con- 

sists of one of the season’s finest 

group of supporting players— 

Lloyd Nolan, Jack Carson, Elia 

Kazan, Wally Ford and many 
others. All contribute their 

share in making “Blues In The 

Night” something really differ- 

ent in the way of film musicals. 

This is not a film about a lot 
of beautiful girls in a _ night- 

club, dancing on extravagant 

sets, to the music of an orches- 

tra that has more swank than 
swing. Instead it is the story 
of a band, whose members are 

inspired by their leader’s (a 
Swing pianist, played by Rich- 
ard Whorf) belief that the mu- 
sic heard on the streets, in every 
walk of life, is the true Amer- 

ican folk music—is the music 
that America should hear and 
sing. 

This small group of inspired 

musicians bang around the 
country. They sleep on fields 

and in freight cars, get into 

jams and jails. They love, hate 
and fight. They get mixed up 
with racketeers, race track touts 
and small-time gamblers. But 

despite all their problems and 
obstacles, they accomplish one 
thing; the thing they want most 

to do. They play the song's that 
come from the soul of America. 

Anatole Litvak directed “Blues 

In The Night,” which was writ- 

ten by Robert Rossen from a 
play by Edwin Gilbert. 
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MUSIC WITH A DIFFERENCE—is what you'll hear in ‘Blues 
In The Night,'’ an unusual dramatic story set to music with 
Priscilla Lane (standing) and Betty Field, surrounded by Jack 
Carson, Richard Whorf, Elia Kazan, Billy Halop and Pete Whitney. 

The Cast 
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The Story 

(Not For Publication) This is a story about some young people 
who believed that the blues songs of New Orleans’ dusky water- 
fronts was the important msuic. And their music gets them into 
trouble. Jigger (Richard Whorf), a pianist of genius, and his little 
coterie of followers, Peppi (Billy Halop), Mickey (Elia Kazan), Pete 
(Pete Whitney) and Leo (Jack Carson), Leo's wife Character 
(Priscilla Lane) make up their own band, with Character as song- 
stress, and travel across the country, hopping freights, playing 
where they can for whatever they can get. When they befriend 
Del Davis (Lloyd Nolan) who is fleeing from jail, he gives them a 
job in his night spot, "The Jungle." Kay (Betty Field), Del's 
ex-girl friend, makes a play for Jigger, and in spite of his intense 
loyalty to the little band he leaves them to take her to New 
York where he gets a featured spot in a big band. Kay is not 
really in love with him, as he soon finds out. He leaves her and 
his job, and goes on a drinking spree that finally lands him in 
the hospital. The old friends rally round and bring him back to 
"The Jungle" when he gets well. Then Kay, broke and desperate, 
returns, tries to persuade Del that she really loves him. Del tries 
to throw her out and she shoots him. Brad (Wally Ford), the 
crippled caretaker who has ruined his life for Kay, takes her into 
a car and drives the car over a cliff. The band, still broke but 
reunited, hit the road once more, playing their blues and hoping 
for their big break. 

Production Staff 

Directed by ANATOLE LITVAK 

Screen Play by Robert Rossen; from a play by Edwin Gilbert; 
Director of Photography, Ernie Haller, A.S.C.; Film Editor, Owen 
Marks; Sound by Everett A. Brown, Art Director, Max Parker, 
Dialogue Director, Harold Winston; Montages, Don Siegel; Gowns 
by Damon Giffard; Makeup Artist, Pere Westmore; Music by 
H. Roemheld; Songs by Harold Arlen; Lyrics by Johnny Mercer; 
Orchestral Arrangements by Ray Heindorf; Musical Director, 
Leo F. Forbstein. (Running time—88 min. ) 



PUBLICITY—‘BLUES IN THE NIGHT’ 

Richard Whorf, Triple Threat 
Man, Makes Film Debut 

Warner Bros.’ triple-threat 

man, a reluctant contribution to 

Hollywood from Alfred Lunt 

and Lynn Fontanne, wandered 

around among the studio’s 22 

vast sound stages for three 

weeks wondering whether he 

would be called on to act, write, 

or direct. 

His problem was solved when 
he was cast as leading man in 

the jazz opera, “Blues In The 

Night,” opposite Priscilla Lane. 

His first day’s work in Holly- 

wood found him playing a piano. 

He can do that too. 

The name of the newest 

bright young man to be con- 

tracted on a three-deck deal, a 

la Orson Welles, before he 

turned a lick of work in pic- 

tures, is Richard Whorf. He 

comes fresh from the cast of 

“There Shall Be No Night,” a 

Robert Sherwood - Lunt - Fon- 

He has done every- tanne hit. 
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RICHARD WHORF whose first 
film role is a starring part in 
"Blues In The Night." Priscilla 
Lane and Betty Field are co- 
starred with him. 

thing in the dramatic world ex- 

cept work for Hollywood. That 
was inevitable, and here he is. 

Mr. Whorf is enormously 
pleased but frankly puzzled. 

He began in the theatre when 

he was 14 years old in Boston 
and during the past 21 years 
has acted, directed, produced, 

designed, criticized, cartooned, 

written plays and _ authored 
books. He designed the sets for 
“There Shall Be No Night,” and 
is inclined to believe that this 

phase of the theatre is perhaps 
his major talent. He isn’t under 

contract to Warner Bros. as a 

designer, however. Undoubted- 

ly that omission was a mere slip 

of the pen. 

Whorf has produced his own 

shows on Broadway, one called 
“Monkey,” in which he was the 

star, having been his best. His 

association with the Lunts, how- 

ever, brought him more fame 

and excited Hollywood. He 

played Christopher Bly in “The 

Taming of the Shrew,” Mercury 

in “Amphytron 38,” Quillery in 

“Tdiot’s Delight,’’ and Dave Cor- 
ween in “There Shall Be No 

Night.” Warner Bros. intends 
to use all of his talents to the 
fullest and is initialing him un- 

der the most favorable auspices. 

“Blues In The Night” is one 

of Warner Bros. “big” pictures 
of the year, and will have its 

first local showing at the Strand 

Friday. Anatole Litvak direct- 

ed, and Ernest Haller, Academy 
Award winner, did the camera 

work, and both Priscilla Lane 

and Betty Field are co-starred 

with Whorf in the cast. 

Whorf, as leading man, has 

the part of a jazz musician, 
composer and piano player, a 
part that offers wide scope for 
the comic talents that made him 
famous with the Lunts. 

“Blues In The Night” 

Has Lunceford Band 

Since the days she was voca- 

list with Fred Waring’s Penn- 

sylvanians, Priscilla Lane has 
wanted to add to her baton col- 

lection the three-foot baton with 
which Jimmie Lunceford, popu- 

lar colored leader, directs his 

band. 
Recently Priscilla was _ pre- 

sented with the baton, auto- 

graphed by the entire band and 

inscribed, “To our favorite ac- 

tress and singer.” 

Priscilla finally met Lunce- 

ford on Warner Bros.’ “Blues 

In The Night” set. Lunceford’s 

band is featured in the picture, 

in which Priscilla is starred. 

Thanks To Marbles 

Film Limp Was Real 

The best before-the-camera 

limp is undoubtedly Wallace 

Ford’s. Ford is supposed to limp 
for his role in “Blues In The 

Night,” and just to make sure 

that he wouldn’t forget to do 

it, the ingenious wardrobe man 

put two glass marbles in the 

toe of Ford’s shoe. 
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"HANG ONTO YOUR LIDS, KIDS''—Priscilla Lane gives out 
with one of the hit tunes of her new picture, ‘Blues In The Night." 
The band (I. to r.) includes Billy Halop, Peter Whitney, Elia Kazan, 
Jack Carson and Richard Whorf. 
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PARTNERS IN CRIME—Betty Field and Lloyd Nolan handle the 
menace angle very ably in ‘Blues In The Night,"' the torchy new 
musical which starts a local run at the Strand Friday. 

Betty Field Is Good At 

Bad Girl Movie Roles 
Betty Field, the girl in the 

too-tight black satin dress that 

highlights her figure in all the 
interesting places, is a good girl 

who can’t make up her mind to 

be good or bad. 

Sin and salvation are all the 

same to her. 
Miss Field, who is very 

young, very pretty, and very 

serious, began her stage’ career 

by being as bad as possible. She 

was a Chinese girl ogling the 

audience from a cage in that 

memorable play. ‘The Shanghai 

Gesture.” This historic debut 
was made in Newark, from 

whence her reputation as an 

actress of talent quickly trav- 
elled to New York. Following 

the Hollywood formula, Broad- 
way immediately cast her as an 

80-year-old woman in “Angel 
Island.” 

Miss Field was so successful 
in impersonating an octogenar- 

ian that she next won the role 

of a 15-year-old high school girl 

in “What a Life,’? which she 

later played successfully on the 
screen. With bands on her 
teeth. 

In her current part, in War- 
ner Bros.’ “Blues In The 

Night,” opening at the Strand 
Friday, Betty wears the afore- 

mentioned black satin and is 

not a nice girl. She is the con- 

sort of gangsters. She is a blues 

singer and a very bad one. Be- 

trayal is in her wicked little 

heart. She is a sinister contrast 

to Dresden doll Priscilla Lane, 

who sings on key and practic- 

ally never sticks a knife in any- 
body’s back. 

She was a vamp and a mean 

one in “Of Mice and Men,” a 

persecuted girl in “Victory,” 
and a_ sweetly sympathetic 

mountain lassie in “Shepherd 
of the Hills.” 

She was a poor gal trying to 

get along in “Primrose Path,” 

in which she created the leading 

part in the stage play. She was 
innocence bewildered in “Two 

on an Island.” 
It’s all very confusing. 

But not to Miss Betty Field. 

“Oh dear,” she said. “Why 
all this bother? I’m an actress, 

that’s all. I don’t live my roles. 
I wouldn’t at all mind being 

‘typed’ if you can call it being 
typed when you get parts that 

people identify as an ‘Ida Lu- 
pino role’ or as a ‘Bette Davis 

part.’ Acting isn’t the most dif- 

ficult thing in the world, honest. 

Not if you have a flair for it, 

and if you work hard. 
“Look—a novelist can write 

about good people and about 

bad people. Without being good 

or bad himself. I’m just a kid 

trying to get along. I take ’em 

good or bad—but never, I hope, 

indifferent.” 

When Miss Betty Field opens 

her very large eyes and thinks 

up things to say like that, you 

get the impression that you are 
talking to a very earnest young 

school teacher. Just out of Nor- 

mal School and full of ideas. 

Then she swirls away from 
you and walks toward the gam- 

bling table, picks up the dice, 

and makes a throw. You notice 

the black satin. It swishes 

alarmingly. Miss Field is an 

actress, good or bad. Write your 
own ticket. 

Priscilla Lane Gets 

Some Good Training 

Priscilla Lane could well be 

called the little mother of the 
sereen. She seldom plays a role 
without having a baby. 
Now portraying the wife of 

Jack Carson in Warner Bros.’ 

“Blues In The Night,” Priscilla 

becomes a proud mother for the 

fifth time. 
In “Dust Be My Destiny,” 

“The Roaring Twenties,” and 

“Four Mothers,” Priscilla had 

single babies. In “Three Cheers 
for the Irish” she had twins. 

“T don’t mind,” said Priscilla 

on the set. “My roles are cer- 

tainly preparing me for the 

future of America.” 

ae 

“BLUES REPLACING 
JITTERBUG JIVE 
JIMMY LUNGEFORD 

Jitterbugs had better start to 

learn new dance steps if they 

want their feet to keep step 

with the latest dance music. 

That is the opinion of Jimmy 

Lunceford, band leader, who 

has specialized in fast fox trots 

and swing for 11 years. 

Lunceford is gradually 
changing his style, for he firm- 

ly believes that the “blues” are 

on their way back and will be 
played throughout the country 

in two years. 

The popular colored maestro, 

who is featured with his band 

in a New Orleans night club 

sequence in Warner Bros.’ 

“Blues In The Night,” was dis- 

cussing the latest trend in music 

between scenes. 

“The return of the ‘blues’ will 

take a longer time than swing 

took to replace jazz,” he said. 
“There are a lot of bands, such 

as mine, who cater almost ex- 

clusively to the younger set, 
who continue to demand fast 

music. We have to educate them 
gradually to the slower rhyth- 
matic tunes.” 

Lunceford believes that the 

“blues” have been rejuvenated 

by means of jam sessions and 

will continue to be developed at 

these impromptu meetings of 
musicians. 

“Jam sessions are as import- 
ant to musicians as board meet- 

ings are to bank executives or 

as sparring partners are to 

fighters,” Jimmy explained. 
“Our steam rooms (gathering 
places for the blow and stomp 

men) are where we develop 
styles and exchange musical 

ideas. The accentuated second 

and fourth beat, or low-down 

blues, developed at these ses- 

sions in the wee hours of the 

morning when the musicians 

started to tire from their earlier 

more strenuous exertions.” 

Luneceford was a former sax- 

aphone player in Elmer Snow- 

den’s band and still plays the 

instrument. 

Life Not So Easy 

For The Hep Cats 
Jack Carson, Warner Bros. 

player, who has been collecting 

swing music lore and language 

to help him in his role as a 

trumpeter in “Blues In The 
Night,” found this item in 

“Downbeat,” trade journal of 
the professional hep cats: 

“Bill Scott, crack tenor with 

the Herbie Kay band, left the 

outfit here to become an em- 

balmer. Bill made his decision 

after 2,000 miles of one-nighters 

in a week.” 
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DRAMATIC CLASH between good girl Priscilla Lane and tough 
girl Betty Field in this scene from ''Blues In The Night,"' the musical 
film which goes into the Strand Theatre on Friday. 



PUBLICITY—’BLUES IN THE NIGHT’ 

¢ What's the difference between blues, jazz and swing? Here's a 

story that explains it, and we think that either the music-page 
editor or movie editor will want to see this unusual feature. 

‘Moan Of The Blues Latest Trend 

In Music’ Says Priscilla Lane 
Swing rhythm, eight to the 

bar and out of this world, is 

running down like a cheap clock 
that was wound too tight. The 

next thing in popular music will 
be the moan of the blues. The 
jitterbugs are on their last legs. 

Priscilla Lane, Warner Bros.’ 
smooth-singing blonde star who 
performed with Fred Waring’s 

band before she came to Holly- 
wood and never misses a jam 
session when good gates get to- 

gether, reports that orchestra 
leaders, who have been ready 
for the change for months, will 
soon definitely swing their cus- 
tomers into a blue revival. And 
Priscilla herself, starring in 

“Blues In The Night,” is on the 
up-beat with the new trend. 
“Blues In The Night” opens at 
the Strand Friday. 

It turns out that Miss Lane 

knows what she is_ talking 
about. 

“The only difference between 
the old blues, the kind that 
started from the lonely voices 
of cottonfield workers in the 
South, and modern blues is that 
the original blues started as 

folk-music—and today blues 

exist both as a style of playing 
music and as a form of music 
itself. 

“As for ‘jazz,’” Priscilla 
went on, “that’s simply a de- 
vice that can be applied to any 
kind of music. Just a noisier 
aspect of the blues.” 

Priscilla Lane and her fellow 
workers in “Blues In The 

Night” sing and play the blues 
throughout their show because 
they are telling the story of 
what happened to some people 
in a band. The story is modern. 
Richard Whorf, Jack Carson, 

Betty Field, Elia Kazan, Lloyd 
Nolan and others of the cast 
had to work many hours with 
band leaders and musicians in 

order to learn both technical 

jargon of the trade and manip- 

ulation of their various instru- 

ments. 

“We lost so much of the real 
music during the ‘swing’ and 
‘jazz’ eras,” Priscilla Lane said, 
“Jazz is just variations on a 
theme. You can jazz ‘Come to 
the Fair,’ for instance, as Lou 
Breeze did, and it’s a of 

(OPENING DAY STORY) 

‘Blues In The Night’ Has 
First Showing at Strand 

Priscilla Lane, Betty Field 
and Richard Whorf head the 
cast of the Strand Theatre’s new 
feature, “Blues In The Night,” 
which the management promises 
as a new and exciting kind of 
musical. The picture, making its 
debut today, was produced by 
the Warner Bros. studio which 
has enlisted some of Hollywood’s 
best acting, directorial, writing 
and musical talent in turning 
out the film. 

Robert Rossen’s screen play, 
adapted from a play by Edwin 
Gilbert, is a tightly-knit dra- 
matic tale of a bunch of young- 
sters who form their own band 
to play the kind of blues which 
they believe to be the true folk 
music of America. Richard 
Whorf, talented stage star was 
borrowed from the Lunt-Fon- 
tanne producing unit to play 
the role of the pianist who or- 
ganizes the group. Priscilla 
Lane, whose singing with Fred 

Waring’s band first brought her 
to Hollywood, is cast as the 
Singer and “little | mother,” 
whose faith and courage keeps 
the band together through some 
mighty hard times, and Betty 
Field, clever young dramatic 

star of such films as “Of Mice 
And Men” and “Shepherd Of 
The Hills,” plays the selfish, 

heartless nightclub hostess who 

nearly leads Whorf to his ruin. 
Others in highly talented cast 
include Lloyd Nolan, Jack Car- 
son, Wallace Ford, Howard da 
Sylva, Elia Kazan and Billy 
Halop. 

Anatole Litvak has directed 
the production with a deftness 
that keeps the story moving 
along swiftly, with the musical 

numbers worked 
naturally as are the tender ro- 

mantic moments and the tense 
dramatic scenes. Harold Arlen 
and Johnny Mercer have written 
a musical score that really sings 
the blues and some of the song 

numbers like the title song, 

“Blues In The Night,” “Hang 
On To Your Lids, Kids” and 
“This Time The Dream’s On 

in just as’ 

Me,” are already in the hit tune 
class. Jimmy Lunceford and his 
band, one of the nation’s fore- 
most blues orchestras is featured 
in the picture, and William Os- 
borne’s famous swingsters also 

do some solid sending. 

LLOYD NOLAN NOW 
GRADUATE ‘BAD GUY’ 

Lloyd Nolan now can _ be 
called one of the toughest, most 
unscrupulous men on the screen. 

In past portrayals he has 
slain many men. In “Big Brown 
Eyes” he even shot some chil: 
dren during a gang fight. 

Despite his record, Nolan had 
never been called on until his 
current role in Warner Bros.’ 

“Blues In The Night,” to get 
tough with a beautiful girl. 

Victim of Lloyd’s rough-house 
tactics is attractive Betty Field, 
who, naturally, is in love with 

him. That doesn’t stop her, how- 
ever, from pulling the trigger 
on Nolan after he has treated 
her to some rough handling. 

“Trying to hit Betty without 

hurting her and still have the 
slap look realistic on the screen 

is the most difficult assignment 
I’ve ever tackled,” said Lloyd as 
he interrupted his morning rou- 
tine of reading the funny 
papers. “As a matter of fact, I 

think she has’ a perfect right to 
shoot this so-and-so I play in 
the picture.” 

All Talents In Use 
Richard Whorf, whose un- 

usual Warner Bros. contract 
makes him an actor, writer and 
director, is acting as Priscilla 
Lane’s leading man in “Blues 
In The Night” as his first as- 
signment and is exercising a 
non-contract talent on the side. 

He is painting Priscilla’s por- 
trait as a wedding gift for her 
forthcoming marriage. 

But in the blues, you have that 
minor key, a kind of sweetness 
and sadness, and that’s your 
blue note. Oh, it can be happy 

or melancholy, but all blues 
have this in common: each 
stanza has three lines, instead 

of the two or four of simple 
verse, and therefore twelve bars 

to the strain instead of the 
usual eight or sixteen. 

“The singer would sing the 
first line, and then there would 

be an interval, filled in by the 
banjo, and then the second line, 

and an interval and then the 

third line. The intervals were 
known as the ‘breaks.’ That’s 
what created jazz.” 

Jazz succeeded blues, swing 

succeeded jazz, and now the 
pendulum swings again, and 
blues are the next thing on the 
list. 

“Don’t ask me why, I’m just 
an observer. Or just a listener. 
What you’d call an alligator. 
The gates know when, but not 
why. 

“Something to do with the 
times, I guess. There’s a lot of 
woe in the world. I guess we 

got a right to sing the blues.” 

JACK CARSON'S 
CHIN TAKES PLENTY 
IN HIS FILM RULES 

Jack Carson can take it. He 

has to, in order to keep working 

in motion. pictures. 

At least that’s the way it 
seems, judging from his recent 
pictures, latest of which is 
“Blues In The Night” which 
opens Friday at the Strand The- 
atre. Richard Whorf, Priscilla 
Lane and Betty Field are co- 
starred in the film, which is 
promised as something brand 
new in the way of musical films 
a serious dramatic story with 
music used only to advance the 
plot of the picture. 

“T’m the Three Stooges rolled 
into one, if taking physical pun- 
ishment on the screen is any 
criterion,” said Carson on the 

set. “I don’t mind though, as 
long as I’m not knocked out of 
the picture in the first reel.” 

James Cagney gave Carson a 

thrashing in “Gay Nineties” 
style in “The Strawberry 
Blonde.” Jack evened that score 
in “The Bride Came C.O.D.,” 
when Jimmy, in an effort to 
stall for time, let Carson whip 
him. 

“Even when I won against 
Cagney, I lost,” remarked Jack. 
“IT was more tired from throw- 
ing haymakers at Jimmy’s chin 
than when he licked me.” 

In the recently completed 
“Navy Blues,” Jack was. hit in 
the face with a mop, an egg and 
a pail of water by Jack Oakie, 
Jack Haley and Jackie G. Glea- 
son, his three opponents. 

In “Blues In The Night” Jack 
actually had to ask Peter Whit- 
ney, 265-pound behemoth, to hit 
him. Whitney. willingly obliged 
when Carson stuck out his chin. 

“In front of the camera I’d 
rather trade blows with Cagney 
than Whitney, and it’s not be- 
cause of their comparative 
size,” said Jack. “Pete’s timing 
isn’t as perfect as Cagney’s. 
Believe me, if I didn’t ride with 
his punch, I’d be asleep yet.” 

Mat 205—30c 

THEY'RE IN THE GROOVE—Richard Whorf and Priscilla Lane 
play the romantic leads in the Strand’s new picture, 
Night," 

"Blues In The 
which is heralded as something new in musical films. 

Priscilla Lane Back With 
The Band, And Loving It! 

Ex-Songstress With Fred Waring 
Plays Real-life Role in Movie 

Priscilla Lane is once again 

the darling of a band. Now, 
however, the circumstances are 
entirely unlike those she experi- 

during the years. she 
spent a» = singer with Fre2. 
Waring’s Pennsylvanians. 

In Warner Bros.’ “Blues In 
The Night,” opening at the 
Strand Friday, Priscilla por- 

trays a soloist for a “blues” 
band. 

She is married to Jack Car- 
son, a trumpet player. She and 
Carson join Richard Whorf, 
pianist, Billy Halop, drummer, 

Elia Kazen, clarinetist, and 

Peter Whitney, bass fiddler. 
All the members of this band 

were broke when it was organ- 
ized. In fact, Carson and Pris- 

cilla had to borrow five dollars 

enead 

fee Waring,” said Priscilla. 

Mat 102—15c 

PRISCILLA LANE has her latest 
starring role in ‘Blues In The 
Night,’ at the Strand. 

to enable Jack to buy back his 
horn from a bartender. 

The band _ specializes in 
“blues.” No college numbers, 
swing, or concert arrangements. 
They realize that the “blues” 
started as a form of folk music 
and that from it jazz and swing 
were both created. They pin 
their financial hopes on the fact 
that swing and jazz are on their 

‘way out and that the “blues” 
are coming back. 

Priscilla doesn’t travel by 
plane or even on a passenger 
train, She, like the other mem- 

bers, rides in a freight car. Th 
band is never booked bef ul 
arrives at its destine**\,, uejoN u time theyig 100 0° ysut Sut 

chuld (ued ini BUSS 
__* nor pretty shoulders 
tively. but are hankering for 
Broadway is when 
plays at a gambling roadhouse 

called “The Jungle.” 
Priscilla doesn’t have a hotel 

suite. She lives in a partition 

of an attic with her husband, 

Carson. The other five members 
live in a large attic room which 
is separated from Pat’s quart- 
ers by a curtain. 

Pat cooks for the band, keep 
up their spirits, mends their 
stockings and is, in effect, a 
mother to all the boys. 

“Yes, this is quite different 
from the days I spent with 

“How- 
ever, we are just as well organ- 

ized in a smaller sort of way, 

enjoy as many laughs and have 

good times together.” 
Priscilla winked as she added, 

“And despite my financial satus 
in the picture, I make a better 
salary than I did with Fred.” 

The bedoraD il 

It’s B’way to Hollywood 

For Richard Whorf 
Most Broadway actors who 

come to Hollywood insist on 
loopholes in their contracts per- 

mitting them to return to the 

stage when not working in pic- 

tures, but Richard Whorf is an 
exception to the rule. 

Whorf, who is playing the 
lead in Warner Bros.’ “Blues In 
The Night,” which starts today 
at the Strand, has left the stage 
for good—‘for good” meaning 
in Hollywood parlance during 
the terms of a seven-year con- 
tract. 

His agreement with Warners 
is further unusual in that he 

has been signed not only as an 
actor but as a writer and di- 
rector as well. 

Whorf was featured in the 

four most recent Lunt and Fon- 

tanne plays before coming to 

Hollywood. In “Blues In The 
Night,” he gets off to swell 
start by co-starring with Pris- 
cilla Lane and Betty Field. 

fo) 



PUBLICITY—‘BLUES IN THE NIGHT’ 

A novel dramatic story, a 

highly talented cast and a musi- 

cal score that is sweet, hot and 

lowdown, add up to a tasty dish 
of entertainment and that is 
just what the Strand Theatre 
is serving in their new picture, 
“Blues In The Night.” Far off 
the beaten track of musical film 
formula, the Warner Bros. pro- 
duction has something brand 
new to say and sing, and they’ve 

done it in a brand new way. 
“Blues In The Night” takes 

the premise that a group of sin- 

cere young jazz musicians will 

go through, well, high water, 

anyway, to play the kind of 
music they believe in, the blues 
that they’ve heard in the back 

streets of Memphis or down on 
= New Orleans waterfront. And 

the musicians, as portrayed by 

Richard Whorf, Priscilla Lane, Mat 201—30c 

BETTY FIELD'S varied film roles in the past year have established Elia Kazan, Billy Halop and 
others, make this a highly be- 
lievable premise. They ride the 

freight cars, practicing in empty 
box cars, playing an engagement 
when they can get it, sharing 
their meager gains. So far as 
the picture tells us, they never 

her as one of the most versatile of Hollywood's younger dramatic 
stars. Now you can see her as a glamorous meanie in ‘Blues In The 
Night,"’ currently showing at the Strand. 

Betty Field Likes To Do 

Her Acting The Hard Way 

(PREPARED REVIEW) 

achieve fame, and when their 

story ends, they are still riding 

the freights, practicing and hop- 
ing for their big break. But the 
intensely human drama _ that 

overtakes the little band, its 
breaking up and eventual re- 
union, is the real thing and 
makes for entertainment as ab- 
sorbing as any the screen has 

given us this season. 
Director Anatole Litvak has 

done a masterly job in bringing 
the story to life on the screen, 
highlighting only those scenes 
which really advance the story, 

and using the musical numbers 
in completely natural fashion, 

so that they fall neatly into 
place. 

Top acting honors go to Pris- 

cilla Lane, Richard Whorf and 

Betty Field. Priscilla, as song- 

stress of the band, married to 

the egotistical but talented 

trumpet player, and loyal little 

mother to them all, is fresh, 

charming and natural, and when 
she puts over two song numbers, 
“Hang On To Your Lids, Kids” 

and “This Time The Dream’s 
On Me,” she is, as the boys in 

‘Blues In The Night’ Novel Drama 

With Music, Scores Hit at Strand 
Priscilla Lane, Betty Field and Richard Whorf 
Win Top Acting Honors in New Type Musical 

the band tell her, definitely in 
the groove. Richard Whorf, a 
recruit from Broadway and the 

Lunt-Fontanne company, makes 

his film debut auspiciously as 
the pianist and guiding spirit 
of the band. Whorf gives a 
beautifully rounded portrayal of 

a man torn between the good 
and bad elements in his own 
character. As the coldly selfish 
dance hall hostess who tempts 

him to stray, Betty Field demon- 

strates the dramatic versatility 

that is fast making her one of 
the screen’s most important 
stars. Lloyd Nolan, Jack Carson, 
Wallace Ford, Elia Kazan and 

Billy Halop are all perfectly 
cast and lend ample support to 

the three starring players. 

Robert Rossen adapted the 
sereen play from a play by Ed- 

win Gilbert, and Harold Arlen 

and Johnny Mercer wrote the 
songs, all of which are of hit- 

tune calibre. Two of the nation’s 
best-known jazz bands, Jimmy 
Lunecford’s and Will Osborne’s, 

contribute immensely to the 
musical sequences of the truly 

fine and unusual film. 

Betty Field would rather de- 

liver a line of dialogue lying dis- 

heveled on a dirty floor than re- 

clining on a sofa, propped up 

in a bed, or standing on her 

feet. 
She-explained. why after do- 

ing just such a scene with Lloyd, 

Nolan in Warner Bros,’ “Blues 
In The Night.” 
““Of course,” said Miss Field, 

‘‘an actress usually has to take 
a lot of physical punishment 

before she reaches the floor but 
I believe it’s worth going 
through.” 

Betty talked from experience. 
Nolan had just grabbed the 
lapels of her coat, pulled her 
toward him, and then thrust 

her away. Betty went back- 
wards, lost her balance and fell 

in a heap on the floor. 
The scene was done in a 

small room. The camera was 

too close to Betty to permit use 
of a double. Betty grinned at 
the conclusion of the scene de- 

spite the fact that she had land- 
ed with a thud. For the re- 

mainder of the day, she’d be on 
the gravy train because she 

knew that from the floor she 
could make a scene tenser and 
more dramatic. 

Betty is not a glamour girl 

When the general public goes 
to a jam session for an even- 
ing’s entertainment, the major- 

ity of them do not understand 
the argot or phraseology of the 

jazz men. 

Musicians develop their own 
“slang” mainly to save time. 

Jack A. Cascales, bass fiddler 

with Johnny Richards orchestra, 

who acted as technical advisor 
on the new film “Blues In The 
Night,” has translated some of 
the expressions used by swing 
musicians. 

Here they are: Square John: 
One who doesn’t know he’s liv- 
ing in 1941. Micky Mouse: Poor 
music, bad taste. Sharp cat: 
Smart dresser, smooth talker, 

good musician. Dilly: Fine, good 
music or musician, difficult com- 
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How's Your Swing Jargon? 

“Margaret Sullavan, Ida Lupino, 

BRIEF and PERSONAL 
and knows it. When she came 

to Hollywood two years ago af- 

ter considerable stage experi- 

ence, she realized that in order 

to last in Hollywood, she would 

PRISCILLA LANE is the youngest of five talented sisters—Lola, Leota, Martha and Rosemary . . . 
Shortly after Priscilla and Rosemary were signed by Fred Waring as a sister singing team they be- 

: came a nation wide hit . . . the movies soon grabbed them and they continued to be success- 
have to move in on that group = " 

_tatz7T Priseitta has big blue eyes, blonde hair, and i jive feet two aud one-half inches tall... 
Considered one of Hollywood's top young dramatic actresses, her screen hits include ''Four 
Daughters," "Dust Be My Destiny" and "Million Dollar Baby"... her present role is that of a 

Arthur. devoted wife to an unreliable trumpet player in Warner Bros.’ "Blues In The Night." And in it, 

Betty made her decision de- she travels and sings with a blues band, which made Priscilla feel right at home in her role. 
spite the fact that she was: ms x * x 
aware that the fight for recog- 

nition against such competition 
would be difficult and take a 
long time. In the five roles that 
she has played during her brief 
film career, she has shown 

range, vitality and understand- 
ing. The first demonstrated her 
acting ability on the screen, 

3a 
Wiwith of dramatic actresses of 

the foremost are Rette Davis, 

Katharine Hepburn and Jean 

RICHARD WHORF mades his movie debut as a swing pianist in Warner Bros. new film, "Blues In 

The Night"... previously has built up quite a following by his fine stage performances, espe- 

cially in Alfred Lunt-Lynn Fontanne productions .. . played 150 character roles for Copley Theatre 

in Boston .. . has written four books . .. more than one hundred plays . . . produced and acted 

in his own plays, and designed sets for the Lunt-Fontanne shows . . . is thirty-five years old... 

tall, dark and interesting. Warner Bros., realizing the prize package of talents it has in Whorf, 

chit ae es de 8 eh plans to give him many meaty roles . . . Whorf is a name you'll be speaking of for a long time 

In “Blues In The Night” Bet- to come. 
ty enacts the type of role she * * < re 
likes best. She plays a hard, bad 
girl who is on the lookout for 

a good man and it not too fussy 

about how she gets him. 

The Betty Field of today on 
the screen is entirely different 

from the Betty of two years ago 
who portrayed a high school girl 

with braces on her teeth in 

“What a Life.” 

JACK CARSON is swiftly winning the title of "the amiable heel" . .. the reputation is built 

on the grand performances he has given as a smug, obnoxious, egotistic heel . . . fresh from a 

career as a master of ceremonies in a mid-western theatre, he developed a new kind of "Hollywood 

heavy"... he was that kind of a guy in "The Strawberry Blonde" . . . ditto in “The Bride Came 

C.O.D.". .. and now plays the role of a hot trumpet player who doesn't appreciate his lovely wife, 

played by Priscilla Lane in Warner Bros.’ "Blues In The Night"... Offscreen he is an unassum- 

ing fellow who has a cozy home in the San Fernando Valley and is happily married to the well- 

known radio singer, Kay St. Germaine. 2 

* * * * 

LLOYD NOLAN would be the foremost menace in Hollywood today if producers had their way 

. . . his appearance makes him a natural romantic danger signal . . . likes those roles but also 
likes to prove that he is able to do other things well beside handling a gun . . . after a solid 
background of stage hits he came to Hollywood where he soon built up an equally solid back- 
ground of fine film performances .. . is now cast as a racketeer who seeks revenge on his double- 
crossing partners in Warner Bros.’ "Blues In The Night"... he leads a peaceful life in a comfort- 
able home a few miles outside of Hollywood . . . is happily married to Nell Efird, an actress 

oad ee whom he met while appearing in a play appropriately titled "Sweet Stranger." 

struments. Hep: Modern. Front 
Man: A leader who doesn’t play is “ . * 
any instrument. The King: A 
leader who is a fine musician, 
respected by entire orchestra. 

Fluff off: One who ignores his 
friends or a person who thinks 
he is hot stuff. Cate: A form of 
greeting friends. Hi Max: Used 
when you have forgotten an- 

other person’s name. In_ the 

Groove: Playing well or being 

on the right track. Canary: Girl 
vocalist with a band. 

position. Schmaltz: Worse than 
Micky Mouse. Cats: Fine swing 
musicians. Dad: A kidding ex- 
pression towards an older musi- 

cian. Ickky: Behind the times. 
Dog house: String bass. 88: 

BETTY FIELD proves that lucious curves and fine acting can be combined . . . she has shown that 
in all her past performances . . . now does it again as a lovely but hard-bitten meanie in Warner 
Bros.’ "Blues In The Night" . . . Betty was born in Boston, Mass., and joined a stock company 
shortly after she finished high school . . . hit Broadway when she was seventeen with grand per- 
formance in "She Loves Me Not"... this was soon followed by several successful George Ab- 
bott productions . . . Came to Hollywood where her two greatly varied roles, that of an ingenue 
in "What A Life" and the little shrew in "Of Mice And Men" showed her versatility . . . other 
films she has appeared in are "Victory" and "Shepherd Of The Hills" . . . is starred with Richard 
Whorf and Priscilla Lane in ‘Blues In The Night." 



PUBLICITY—‘BLUES IN THE NIGHT’ 

Round Shoulder 

Treatment New 

In Film Styles 

New Coiffure 

Works Wonders 

For Your Ego 

Posed by PRISCILLA LANE ? 

nd the Clock SY, Viste: of ‘BLUES IN THE NIGHT’ 

Young as tomorrow and very fashion- 
wise, is Priscilla's blue velveteen jumper, 
with flesh pink wool lace blouse for 

By PERC WESTMORE 
(Warner Bros. Make-up 

Director) 
We hear the fashion squib, 

“Go out and buy a new hat and 
you’ll feel better,’’ aimed at the 
girl who is feeling dull and 
mousy. But in our opinion a 
new coiffure can work ten times 

the wonders of a new chapeau. 
It has been known to completely 

change the face of things—as 
well as a lady’s face. 

Just to pass on a bit of potent 

information, short hair is com- 

ing back in style in Hollywood. 
But I don’t advise it except for 
the girl who contemplates an 
outdoor vacation when she won’t 
want to be bothered with any 
complicated beauty rites. Any- 
way, it is unnecessary to actu- 

ally cut the hair since it may 
be kept at a more workable 
length and curled up to appear 
short. 

This is a trick of Betty 

Field’s. Betty’s hair is shoulder 
length, the one preferred by 

most of the stars. But occasion- 

ally she turns it up in three neat 
layers of curls which are 

combed out very easily. She 
wears this arrangement in 

“Blues In The Night.” But for 

wear with her evening gowns, 

Mat 101—15c 

BETTY FIELD, currently starring 
in ‘Blues In The Night," likes 
this simple off-the-face coif- 
fure for informal evening wear. 

which are usually of the period, 
full-skirted type, Betty prefers 

a more classic arrangement, up- 

swept into deep waves and 
curls. 

To look important and feel 
different try planning a hair-do 

to correspond with the type of 

dress you are wearing. A tail- 

ored one with suits, a fluffy one 
with simple sports dresses, a 

queenly one for evening, ete. 

And this doesn’t necessitate a 
personal coiffure artist to trail 
you with comb and brush. Sim- 
ple arrangements may still be 

unique. And now that artificial 
hair is back in vogue the most 

ornate coiffure is possible. 

‘Blues In The Night’ 

Gowns Run Gamut 
A super-sexy wardrobe is 

Betty Field’s lot in Warner 
Bros.’ “Blues In The Night,” 

currently at the Strand. 
Betty plays the part of a 

blues singer, “hard, fiery and 

attractive,” with Priscilla Lane, 

Richard Whorf, formerly of the 
Lunt and Fontanne company, 
Elia Kazan and Jack Carson. 

She runs the full costume 
gamut, starting with gingham, 

going into cheap finery as the 
jass band she sings with begins 

to make money, finally appear- 
ing in shimmering—and reveal- 

ing—gowns as the music and 
the picture reach a crescendo. 

Afternoon dress with 
green_ velveteen 
skirt, white wool 
blouse, both appli- 
qued in dark green 
wool leaves. 

Mat 301-B—45c. 

dress-up evenings. (below) 

Matching suit and 
topcoat of beige 
corduroy, piped in 
dark green wool, 
Priscilla's choice for 
football dates. 

Order from Campaign Plan Editor 

See to it that a copy of this informative fashion feature goes 
straight to the women's page editor's desk. 
like it well enough to give it a featured spot on her page 
... and suggest she use the above mat to illustrate it. 

We think she'll 

Priscilla Lane Tells Career Girls 

How To Vary Small Wardrobes 
Because Priscilla Lane typi- 

fics the wholesome American 
girl who works for a living her 

ideas on clothes for “the white 

collar girl” are important. 

As we see “her,” this young 
girl with ambition to succeed, 

looks chic as a duchess in the 
daytime in her little tweed suit 
or her black or navy frock with 
clean white touches. At night 

she eagerly doffs the stream- 

lined clothes that remind her of 
work to don a frivolous evening 

gown. She’s equally relaxed in 
both. On Monday she dreams 

about Saturday and the week- 

end, plans what she will wear, 

with slacks and very smart play 
togs playing the leading roles. 

Priscilla goes on from here to 

say: 
“If I worked in an office I’d 

prefer dark clothes simply be- 
cause they do not soil so easily. 

But everything I wore would 
show some imagination. It 
might be revealed in a tailored 
clip anchored in some unusual 

and startling place, or a novel 

belt. 
“T’d like to add to this too by 

saying that similar dark clothes 
are never handsomer than when 

topped by a good-looking sports 
coat. Then taking this very 

same outfit this girl could elim- 

inate that letdown one feels 
after working all day by chang- 

ing her dark shoes for some 
smart little green pumps. I have 

a heelless pair I’m crazy about. 
They could be worn to and from 
work and no boss could object 
to that. 

“If I lived alone I’d try to 
like it and heed the advice of 
that very noted little book that 
tells you to dress up at night in 
a wonderful pair of lounging 
pajamas even if your only date 

is with a good book. I believe 

I’d choose a pair similar to those 

I wear in “Blues In The Night’ 

because they have been giving 
me such a lift. They’re in a 

soothing shade of blue silk with 
shirtwaist top, very wide trous- 
ers and a knee-length top coat 
of blue flannel. The belt is a 
handkerchief tie of blue and 
searlet polka dots and I wear 
sandals to match. The polka 

dots are as large as peppermint 

creams, 
“Every girl who works for a 

living should be smartly 
dressed. And even though she 

must keep within a strict bud- 
get she can look very chic if she 
plans her wardrobe carefully 
with a great many interchange- 
able accessories.” 

Mat 204—30c 

PRISCILLA LANE, Hollywood's typical career girl, currently 
starring in ‘Blues In The Night" at the Strand 

Because the feminine eye 
glances coldly at any radical 

change in the silhouette round- 

ed shoulders are still not seen 
in Hollywood as often as the 
‘softly squared shoulder. Girls 
are, however, beginning to 

warm up to them and by spring 

the padded round shoulder will 
probably appear in the majority 
of clothes. 

They will be featured in many 
new screen togs, and especially 

in coats and dressy afternoon 
frocks. 

The dolman sleeve has many 
devotees among screen design- 

ers. For summer Irene is show- 

ing the short dolman, and for 

“Blues In The Night”? Damon 

Giffard has done three coats and 

a suit with long dolmans. One, 
worn by Priscilla Lane, is ac- 
tually a summer coat, the script 
necessitating, but the silhouette 

is identical to a favorite one for 
the coming season. He uses a 
light weight royal blue flannel 
lined with gray satin and the 
shoulders actually broadened by 
a luxuriant collar of lynx. The 
sleeves are set in deeply to give 
a soft upper fullness as con- 
trasted with a slim skirt. 

For Betty Field, who plays a 
night-club hostess in “Blues In 
The Night,” he has designed a 
very glamorous evening frock 
that also features an interest- 
ing new shoulder treatment. 
The long fitted sheath of 
black crepe ends in two scrolls 
just above the bosom and a yoke 
and long tight sleeves of sheer- 

est black net gives a semi-nude 
decolletage effect that is defi- 
nitely alluring. Giffard con- 
siders this version of the new 
“covered shoulder” evening mode 
one which is likely to catch on 
strongly with ladies who are 
loathe to mask pretty shoulders 
entirely, but are hankering for 
something new in evening wear. 

Key Your Accessories 

To Your Birth Date 
Priscilla Lane is Hollywood’s 

newest devotee of the mode for 
wearing one’s own birthday 
flower and jewel. And there’s 
nothing remotely Pollyanna-ish 

in her suggestion that other de- 
votees practice the correspond- 
ing virtues as well as combining 

flowers and gems to reveal in 

what month you were born. It’s 
roses for love and pearls for a 

long life that make a strong 
combination for Priscilla’s hap- 
piness as a June girl, not to 

mention the smart way in which 

they’re teamed in several of her 

ensembles. She wears a single 

strand of pearls at the square 

neckline of a black wool dinner 
dress then pins a group of Am- 

erican Beauties at the waist- 

line. Priscilla is currently star- 
ring in “Blues In The Night.” 

Well-Groomed Hands 

Always An Asset 
It is instinct for an actress 

to be proud of her hands. They 

are constantly in view, so they 

must be well-groomed and 

move with grace. 

The simple little trick of 
working in the residue of face 

cream left on her hands after a 

facial massage is used by Pris- 
cilla Lane,, star of “Blues In 
The Night,” to advantage. When 

she has the time or makes the 
time, Priscilla also warms a lit- 
tle castor oil and massages that 

into her hands, donning a pair 
of cotton gloves before she 

climbs into bed at night. 

If she sees her nails split- 
ting in spite of this care, Pris- 
cilla increases the amount of 

milk in her diet, because milk 

contains calcium, vital to nails. 
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A different 
kind of musical! 
All about the 
New Orleans 
blue-spots... 
and the reckless 
ryhthm-kings 
who play 
the blues! 

Warner Bros. Hit starring 

PRISCILLA BETTY RICHARD 

LANE: FIELD: WHORF 
LLOYD NOLAN - JACK CARSON swell new discovery!) 

By Harold (Stormy 
Weather) Arlen and 

Johnny (Make with 
the Kisses) Mercer 

2 BANDS! 

Directed by ANATOLE LITVAK.: screen Play by Robert Rossen 
From a Play by Edwin Gilbert * A Warner Bros.-First National Picture 

Mat 302—10% inches x 3 columns (438 lines)—45¢ 

{For 2-column size of this ad, see page 15) 



put IT'S NOT A MUSicaL, ,, 
11’S GOT ROMANCE 

\'s MORE THAN JUST A LOVE Story 

*eeoe 
ee 0 eee" 

"2c ee 
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A Warner Bros. Hit 
starring ofeletealetes 

PRISCILLA BETTY + RICHARD - © 

Directed by 

LLOYD NOLAN - JACK CARSON anatoié Litvak 
2 by Harold (Stormy 

y 4 BANDS! 4 : Weather) Arlen & 
P - $ * Johnny (Make with 

the Kisses) Mercer 

Screen Play by Robert Rossen . From a Play by Edwin Gilbert . A Warner Bros,- First National Picture 

Mat 304—10% inches x 3 columns (450 lines)—45¢ 



Romance with 

the low-down tempo 

of a torch song! The 

big story about the boys 

who write the blues... 

and the gals who sing ’em! 

RISCILLA LANE - BETTY FIELD 
ae RICHARD WHORE by famous Harold (Stormy 

Weather) Arlen and Johnny é 

(Moke with the Kisses) Mercer é ; ‘ A 
ioe ON Oe (Girls! He is a grand new find! Come in and ‘discover’ him!) 

PLAYED BY 2 BANDS 

IMMY LUNCEORD | AIOLAN - CARSON 
WILL OSBORNE Directed by ANATOLE LITVAK. screen rtey ty Robert Rossen WwW 

AND HIS BAND From a Play by Edwin Gilbert * A Warner Bros.-First National Picture 

Mat 301—10% inches x 3 columns (441 lines)—45¢ 

(For 2-column size of this ad, see page 16) 
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One of the Swellest. Entertainments of the Day! 

The kind of drama 

you feel deep down... 

like a woman’s heart 

cryin’ for her man! 

A different kind of 

musical! 

A Warner Bros. 

PRISCILLA : Mat 210—6% inches x 2 colums (190 lines)—30¢ 
a : on 

ta A E Terr? 
BETTY 

ri ie LD WILL OSBORNE ano ut sano, 
sendin’ "em sweet! 

JIMMY LUNCEFORD ano sano 
RICHARD sockin’ ‘em solid ! 

by HAROLD (Stormy Weather) 

ARLEN and JOHNNY (Make 

with the Kisses) MERCER - “Blues 

in the Night’ > “This Time the 

Dream’s on Me’ + “Sez Who? 

Sez You” + “Hang on’ to Your Lid 

Kids” - “Wait Jill It Happens” 

WHORF 
(swell new discovery!) 

‘LLOYD NOLAN 
JACK CARSON 

Directed by ANATOLE LITVAK 
Screen Play by Robert Rossen + From a Play by Edwin Gilbert 

A Warner Bros.-First National Picture 

Mat 215—8% inches x 2 columns (234 lines)—30¢ 

IT'S AS HAUNTING AS T pting as a torch song! 

ES 

LOYD NOLAN -JACK CARSON purszsivax 
Screen Play by Robert Rossen From a Play by Edwin Gilbert . Songs by Harold Arlen and Johnny Mercer 

‘The big story about 
A _ Warner Bros. te ; : the boys who write 
pRincieta Sus the blues — and the 

Mat 218—1 inch x 2 columns (32 lines)—30¢ LANE gals who sing ‘em! 

BETTY Ss. 4 ' QGANES! 

(For 3-column size of this ad, see page 17) FIELD eae : JIMMY LUNCEFORD 
and his Ban 

sities 2 » WILL OSBORNE 

WHORF: ra 55006 (swell new discovery!) ‘by Harold (Stormy Weather) 
LLOYD NOL AN- J ACK CARS : < Arlen and Johnny (Make with 

the Kisses) Mercer 
Directed by ANATOLE LITVAK - Screen Play by Robert Rossen+ From a Play by Edwin Gilbert » A Warner Bros.-First Nat'l Picture 

Mat 216—4% inches x 2 columns (124 lines)—30¢ 
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A love story paced to Ss 
the mad excitement of : 
the Boogie-Woogie beat! 

2 : G 

LLOYD > } nes 
U 

NO LA N 5 10%. HY WW we merce 
SF ith tL ‘ands 

JACK 

CARSON ~ 
Directed by 

ANATOLE LITVAK 
Screen Play by Robert Rossen Froma 

Play by Edwin Gilbert « A Warner Bros.- 

First National Picture 

Mat 217—16 inches x 2 columns (450 lines)—30¢ 

A wanes Bros. He, OMAS 

‘Discover’ him! The first picture for this new ‘find’! 

LLOYD NOLAN - JACK CARSON 
Directed by ANATOLE LITVAK 

‘Screen Play by Robert Rossen * From a Play by 

Edwin Gilberts A Warner Bros.-First Nat'l Picture 

Mat 211—7% inches x 2 columns (200 lines)—30¢ 

A 
WARNER BROS. HIT, 
—— starring 

PRISCILLA BETTY RICHARD 

CANE FIELD WHORE saci carson 
Directed by ANATOLE LITVAK Screen Play by Robert Rossen * From a Play by Edwin Gilbert * Songs by Harold Arlen & Johnny Mercer 

LLOYD NOLAN 

Mat 221—2% inches x 2 columns (66 lines)—30¢ 



W 
LLOYD NOLAN 

Mat 305—8 inches x 3 columns (339 lines)—45¢ 

by Harold (Stormy 
Weather ) Arlen & 

Johnny (Make with 

the Kisses) Mercer 

ESET ELIE DEEL TEI OE LENE NE TE 

J AC K CA RS  @ ) N Directed by ANATOLE LITVAK * Screen Play by Robert Rossen * From a Play by Edwin Gilbert * Songs by Harold Arien & Johnny Mercer , 

13 



They Sing the Blues... 

— They Play the Blues... 

HERE'S THE BIG PICTURE ABOUT 

THE WAY THEY LIVE THE BLUES! 

A WARNER Iq starring 

PRISCILLA BETTY RICHARD 

LONE FIELD: WHORE 
(Come in and ‘discover’ this ‘find’ for yourself!) 

LLOYD NOLAN ® 
JACK CARSON seen Few Se See eaee WEED 

i Songs by Harold Arlen & Johnny Mercer Waawen sno! 

Directed by ANATOLE LITVAK W 

Mat 212—6% inches x 2 columns (192 lines)—30¢ 

iG 

Here’s a story that catches 

the high-light of drama... 

the low-down tempo of 

irresistible music and 

blends them into a musical # 

with a real story! : 

SWELL 
SONGS 

by HAROLD ARLEN and 
JOHNNY MERCER 

JIMMY LUNCEFORD 
and his band 

WILL OSBORNE ys 
and his ban © LAT 

: a $ - (the 7 

From a Play by 
Edwin Gilbert 

A Warner Bros.- 

First Nat'l Picture 

Directed by 

ANATOLE LITVAK @ 

Screen Play by f 
Robert Rossen x 

Mat 220—7% inches x 2 columns (216 lines)—30¢ 



“ mistet: f e kind © 
“e the makes a gel 

mon 
get that WY 

Surging out of their wild heart-beat...the 

story of the reckless rhythm-kings who 

write the Blues by day and live it by night! 

Oh, <A 

Lady, 

whata pwa 

lady is ee $c 
Betty : 

Field! 

AR net BROS. HIT, starring 

BETtTy 

SWELL 
Jsoncs | \yovd 

by famous 
Harold Arien 

and 
Johnny Mercer 

: Directed by ANATOLE LITVAK - Screen Play by Robert Rossen 

From a Play by Edwin Gilbert © A Warner Bros.-First National Picture 

Mat 213—7% inches x 2 columns (216 lines)—30¢ 

Itsa 
different 
kind of 
musical! 
Sweet... 
Hot... and 
Low-down! 

S, * Warner Bros. Hit starring 

PRISCILLA BETTY 

ry TE WHORF 
LLOYD NOLAN -: JACK CARSON (swell new discovery!) 

By Harold (Stormy 

Weather) Arlen and 
y Johnny (Make with 

Directed by ANATOLE LITVAK. screen Play by Robert Rossen the Kisses) Mercer 
From a Play by Edwin Gilbert « A Warner Bros.-First National Picture 

Mat 214—7 inches x 2 columns (194 lines)—30¢ 

(For 3-column size of this ad, see page 8) 
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gwell SONGS GRAND BAND: 
by the f Vv} 

HAROLD ARLEN and JIMMY LUNCEFORD ¢ 

and WILL OSBORNE <&) 335° 
Screen Play by RobertRossen From a Play by Edwin Gilbert* A Warner Bros.-First Nat'l Picture 

Mat 219—4% inches x 2 columns (134 lines)—30¢ 

er” wagson aucnne.e He's #2 “SACK © 
" orn’ 

\0v 
Direc*ed by 

ANATOLE 
LITVAK 

Screen play by 

Robert Rossen 

From a Play by 

Edwin Gilbert 

Songs by 

Harold Arlen. 

& Johnny Mercer 

Mat 110 

8% inches (117 lines)—15¢ 

16 

A WARNER BROS. HIT, starring 

PRISCILLA LANE 
BETTY FIELD 
RICHARD WHORE 
‘Discover this ‘find’ for yourself! 

LLOYD NOLAN - JACK CARSON ‘ 
Directed b é A 
ANATOLE LITVAK 26R ne 80S and oy 

Robert Rossen unt V mu 
From a Play by 
Edwin Gilbert 

Songs by Harold Arien and Johnny Mercer 

<\ 

spARNeS 

Mat 109 

6 inches (86 lines)—15¢ 

Romance with 

the low-down tempo 

of a torch song! The 

big stury about the boys 

who write the blues... 

and the gals who sing ’em! 

RISCILLA LANE - BETTY FIELD 
aoe RICHARD WHORE by famous Harold (Stormy 

(Girls! He is a grand new find! Come in and ‘discover’ him!) 

NOLAN - CARSON {i 
(Make with the Kisses) Mercer 

Directed by ANATOLE LITVAK. scien ray wy rovet torn WY) 

JIMMY LUNCEFORD 
AND HIS BAND 

WILL OSBORNE 
AND HIS BAND 

PLAYED BY 2 BANDS 

From 8 Play by Edwin Gilbert * A Warner Bros.-First National Picture 

Mat 209——-6% inches x 2 columns (186 lines)—30¢ 

_ (For 3-column size of this ad, see page 10) 



A WARNER BROS. HIT, WINES 

LOYD NOLAN -JACK CARSON anatote inva Sue 
Screen Play by Robert Rossen . From a Play by Edwin Gilbert . Songs by Harold Arien and Johnny Mercer 

Mat 303—1% inches x 3 columns (66 lines)—45¢ 

(For 2-column size of this ad, see page 11] 

PRISCILLA 

Vj 
2 ADS : ) ¢ ae 

ON 

LANE 
z A WARNER BROS, HIT BETTY a ONE MAT B= : % eS 

LLOYD NOLAN - JACK CARSON Fi E iD 2 Wanner sop bia 
Directed by ANATOLE LITVAK : abana de 3 

Screen Play by Robert Rossen * From a Play by Edwin Gilbert RICHARD M G AE 1 A: 1 5 ¢ PRISCILLA BETTY RICHARD 
Songs by Harold Arlen & Johnny Mercer * a a spepeacss 

WHORE Aton CANE-FIELD-WHOKF LLOYD NOLAN - JACK CARSON 
Directed by ANATOLE LITVAK LLOYD NOLAN - JACK CARSON 

Screen Play by Robert Rossen * From a Play by Edwin Gilbert Directed by ANATOLE LITVAK 

Ma 15 a0 0 8 Songs by Harold Arlen & Johnny Mercer Screen Play by Robert Rossen * From a Play by Edwin Gilbert 
: > Songs by Harold Arlen & Johnny Mercer 

3 inches (41 lines)—15¢ 

WARNER BROS, 
TRAILER 

Official Billing 
WARNER BROS. 40% 

PICTURES, INC. PRESENTS 5%, 

“BLUES IN THE NIGHT" 
100% 

Vitaphone Shorts Subjects 

MELODY MASTERS features Humberto Herrara and his 
band in "Carioca Serenaders" with a hip-tossing South Amer- 
ican dance group. 7502—Melody Masters—1!0 mins. 

LOONEY TUNES has Porky making motion pictures in 
"Porky's Midnight Matinee," a reel of laughs and fun. 7604 
—Looney Tunes—7 mins. 

MERRIE MELODIES brings a conglomeration of the queerest 
looking rookies in the army for "Rookie Review''—a howl. 

starring 

PRISCILLA BETTY RICHARD 

LANE — FIELD — WHORF 
with 

LLOYD NOLAN — JACK CARSON 
7704—Merrie Melodies—7 mins. 

BROADWAY BREVITIES shows a thrilling presentation of 
"Perils Of The Jungle," a blood-curdling adventure film of an 
African safari. 7102—Broadway Brevities—20 mins. 

SPORTS PARADE turns to "Water Sports" to bring to the 
screen the thrills of the various types of aquatic sports. Surf 
board riding, diving and swimming provide plenty of exciting 
entertainment. 7402—Sports Parade—1I0 mins. 

DIRECTED BY ANATOLE LITVAK 

Screen Play by Robert Rossen 

From a Play by Edwin Gilbert 

A WARNER BROS.-FIRST NATIONAL PICTURE 
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FREE! 
2-color title sheet re- 
prints of each song 
available in limited 
quantities. Write: 
Mr. Norris Konheim, 
Remick Music Corp., 
1250 Sixth Avenue, 
New York City. 

JITTERBUG 
JAMBOREE 
A bevy of bally ideas to help you get 
the attention of the local jitterbugs: 

1. Jitterbug contest is good for 
plenty of laughs and interest. 

2. Cut out figure of 

< femme jitterbug 
with typical hep- 
cat attire —a 
white jacket on 
which are scrawled 
various gag say- 

ings. Invite patrons to write 
own sayings on cutout figure. 

3. Invite local musicians to appear 
on stage at specified time to 
take part in an impromptu jam 
session. Feature film songs. 

e e eee ee 

e¢e o.° 
eee e 0 

RADIO STUNT 
In addition to the regular plugs on the 
air during usual broadcast hours—and 
there should be plenty—arrange for 
special broadcasts on the local ''milk- 
men's matinee’ to be called "blues in 
the night,"" featuring the songs from 
the film plus other blues numbers. 

Lobby Display: 

“TOO EXCITING FOR WORDS... 

SO THEY SET IT TO MUSIC!" 

Use that catchline for a 

lobby display featuring dramatic 

scenes from the film mounted on blow- 

ups of the title sheets. Select stills 

from your Vitagraph Exchange set. 
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Say It! Swing It! Shout It! 

Sell lt!— With These 

4 Big Song Hits! 
The tunes all America 

is humming, whistling, remember- 
ing! Their immense popularity is 
your opportunity for citywide 
music promotions—along these 
lines: 

@ Stills and posters in all 
music stores and depart- 
ment store music counters. 

@ Title sheets (available free 
in limited quantities) on 
store windows and in lobby. 

@ Piano in lobby plus sheet 
music, inviting piano-play- 
ing patrons to entertain 
themselves. 

® Co-op newspaper ads by 
local music stores featur- 
ing songs and tying in with 
playdate. 

@ Get plugs for these songs 
from local singers, orches- 
tras and night club enter- 
tainers. 

@ Contact local Remick rep- 
resentatives to work with 
you in co-op promotions. 

SWING 
SLANGUAGE 

Here's a contest for lobby or back of 
herald. Offer sheet music or records 
as prizes for correct lists of definitions 
of following swing slang: 

tLe Sten. __(Clarinet) 
7. Dip eae 2 a (Bass fiddle) 
3. paeere Box 2 (Accordion) 
i? one (Trombone) 
5. Paper Man_____- (Reader of sheet music) 
6. In the Groove 

(Having the deep feel of the music} 
7. Jitterbug _____ (A person in the groove) 
Sie, Cats co (Lover of swing music) 
9; AMO. ais aes ee (Person who isn't hep) 

10.- Cotny 2. Se es Se (Hackneyed) 
ic? DING 2 ee ee (Swing music) 
2o7 bigs ee ee ey eee (Drums) 
13. Jam Session 

(Impromptu harmonization of musi- 
cians for own entertainment) 

14. Rug Cutter__________ (Jitterbug dancer) 
15. Long Hair 

(Person not up to date on swing music) 
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Backed By These Nationwide 

Record Promotions From 

Victor * Decca + Columbia 
Recorded by the world's topnotch bands: 

Artie Shaw, Glenn Miller, Woody Herman, 

Charlie Barnet, Eddie Duchin, Cab Callo- 

way and Gene Krupa. 

Ten recordings of hit | 
tunes from the pic- . ’ nee 
ture by seven out- : M 
standing bands... 
that's what the na- 
tion's music makers 
think of these "Blues 

In The Night" tunes! 
Victor, Decca and 
Columbia have set 
nationwide promo- 
tion plans for these 
recordings. Get 
busy at once on your 
own local tie-ups to 
sell your showing! 

VICTOR: "This Time the Dream's on Me,'' "Blues in the Night''—Artie 

Shaw (Victor 27609); ''This Time the Dream's on Me,"' "Says Who? Says 

You, Says I!''"—Glenn Miller (Bluebird B-11315); "Blues in the Night''— 

Charlie Barnet (Bluebird). 

DECCA: ‘'Blues in the Night,'' ‘This Time the Dream's on Me''—Woody 

Herman (Decca 4030B). 

COLUMBIA: ''Blues in the Night,'' ''Says Who? Says You, Says I!''—Cab 

Calloway (Okeh 6422); ''This Time the Dream's on Me''—Eddie Duchin 

(Columbia); ''This Time the Dream's on Me''—Gene Krupa (Okeh). 

Here's what THEY will do: Here's what YOU can do: 
ECORD HiT OF THE WEEK 

f= National ad (shown left, actual size), @ The record companies are making available 

us ees appearing in LIFE Magazine, selling Victor's a wealth of material which you can put to 
oie "Blues in the Night" recordings. work. Contact local music and phonograph 

stores to get your co-op campaign going. 
Picture break of Priscilla Lane in scene from cates P pe'gn god 

the film appearing in special story in Victor's @ Feature the records via Pr 9»: System in, your 
"Phono-Graphic Magazine," going to over 10,000 lobby and front or on touring sound truck. 

juke box establishments. @ Sponsor contest in theatre for best rendition of 

Suiscial efickatk pitpared-by Meter clhnd- fc tunes from film by local singers and musicians. 

Artie Shaw recording, for all juke box machines. @ Use the records as prizes in whatever con- 
me : : tests you sponsor in connection with showing. 

Publicity stories and account of promotion ma- 
terial in Victor's "Record News," going to @ Run a community sing of the hit songs from 

caselad wah 14,000 dealers: in Victor's "Record Review," picture in your theatre. Work idea in advance 

"Biuves tn: : * sent to 150,000 subscribers; and in Victor's of showing and current with playdate. 

oe : Master's Voice," distributed to over 500,000 

people. 

20" x 10" streamer prepared by Victor ———> 
for distribution to all its dealers. 

Woody Herman (Decca) chose "Blues in the 
Night" to introduce his new style of playing to 
the public. Decca will back this recording with 
a tremendous nationwide promotion campaign. 
See your local Decca dealer about arranging "Rough" of ad {actual size) appearing fore "Rough" of the 20" x 10" streamer R.C.A. Victor is 

in LIFE current with national release. co-op exploitation. making available to all its dealers. 
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For Your Newspapers: 

FOUR-DAY 
CONTEST 

‘BLUES' CONTEST OPENS TODAY 

Handsome, you'd 
moan too...if you 

Listen to that horn had the blues. 
wail...like a woman 

=| moanin in the night. 

The "Blues" contest gets under way today. Contained in the dialogue between 
Richard Whorf and Priscilla Lane in this scene from "Blues In The Night" you 
will find the title of an outstanding "blues" song. Check the correct title below: 

CL] "St. Louis Blues" [] "Memphis Blues" [] "My Man!" 

(_] "Blues In The Night" C] "Limehouse Blues" 

Save your answers until the last day of this contest and then send them all to 
the Daily News Contest Editor. Winners will receive guest tickets to see 
"Blues In The Night," opening Friday at the Strand Theatre. 

WIN TICKETS IN CONTEST 

Why are you 
blue, honey? 

*Cause we're head- 
ing for St. Louis... 
and it’s Memphis I 
want to see. 

Here's the second in the "Blues" contest series. Hidden in the dialogue be- 
tween Richard Whorf and Priscilla Lane in this scene from "Blues In The 
Night" is the title of a well-known "blues" song. Find the correct title below: 

[J "Blues In The Night" [] "Memphis Blues" [] "Am | Blue?" 

[] "Beale Street Blues" L] "Birth of the Blues" 

Save today's answers with yesterday's and hold until (day), when you should 
submit all your solutions to the Daily News Contest Editor. Tickets to "Blues 
In The Night," opening at the Strand Theatre on Friday, may be yours! 

Cajoling on a caboose, this quar- 
tette uses the good old-fashioned 
leg-appeal to steal a ride. Its 
success depends upon the point 
of view of the brakeman. Once 
they were kicked off and Jack 
Carson (second from left) ob- 
served, "That's what we get for 
putting our foot in it!" 

20 

This might be the finale to an 
old-time vaudeville act but it 
isn't. It's merely another devious 
method in mounting a moving ca- 
boose. Next time you try to hop 
a freight, you might try crooning 
"Mammy." Elia Kazan (lower left 
corner) says it helped. Or better 
still, try a Pullman. 

4-day newspaper contest tests knowledge of famous "blues" 

songs. Contestants find song titles from clues in dialogue in 

the four daily scenes from picture. Persons submitting cor- 

rect sets of answers get guest tickets to your showing. 

Order "N.O. Contest Mat 501B"—75c—from Campaign Plan 

Editor, 321 W. 44th St., N. Y. C. 

Introductory Contest Story 

WIN FREE TICKETS 
IN DAILY NEWS 
‘BLUES’ CONTEST 

All right you _ jitterbugs, 
ickies and just plain lovers of 
popular songs. MHere’s your 

chance to see how good you are 

in recognizing the titles of your 
favorite “blues” numbers. 

Each day for four days the 

Daily News will print a photo 
and accompanying caption from 

Warner Bros.’ exciting story of 
the men who write the nation’s 
hottest music, “Blues In The 

Night,” which will open at the 
Strand Theatre next Friday. 
There will also be printed a list 
of popular blues songs. All you 
have to do is tell which song 

title you think is suggested by 
the dialogue in each scene. 

Save your answers until the 
close of the contest on (day) 
and then send all your answers 
to the Daily News Contest Edi- 
tor. If you’re right, free tickets 

to “Blues In The Night,” open- 
ing Friday at the Strand The- 
atre, will be yours! 

“Blues In The Night’ stars 

Priscilla Lane, Betty Field and 
Richard Whorf in a tale of the 
reckless rhythm-kings who write 
the blues by day and live it by 
night. Two fine bands, headed 
by Jimmy Lunceford and Will 
Osborne, are featured in the 

picture together with five grand 

new songs by Harold (Stormy 
Weather) Arlen and Johnny 

Mercer. Anatole Litvak directed 

the production. 
So come on you tune-title de- 

tectives, get busy and win your- 

selves some tickets to see a 
sweet and swing musical film 
that’s really “different.” 

CORRECT ANSWERS 

Ist Day__- 
"Blues In The Night” 

2nd Day_""Memphis Blues'’ 

3rd Day_"'St. Louis Blues" 

4th Day__""Wabash Blues" 

Casey Jones had nothing on these 
three. From the looks of things 
they're getting a free ride on a 
run-away freight car and it's not 
going in the direction they want 
it to. Jack Carson (extreme right) 
says a match isn't a substitute for 
a headlight. Priscilla Lane would 
gladly swap the train for a horse. 

TODAY'S 'BLUES' CONTEST 

Got the blues, haven’t 
you, Baby? 

You bet, I hate to see 

that evening sun go 
down. 

Here's your third chance in the "Blues'' contest. The name of a well-known 
blues song is hidden in the dialogue between Richard Whorf and Betty 
Field in this scene from "Blues In The Night." Check the correct name below: 

[1 "Blues In The Night" [-] "Limehouse Blues" [] "Wabash Blues" 

D1 "St. James Infirmary" {] "St. Louis Blues" 

Save today's answer with the two previous until tomorrow, when this contest 
ends, and then send all your answers to the Daily News Contest Editor. Win- 
ners receive tickets to ‘Blues In The Night," at the Strand Theatre on Friday. 

LAST CHANCE FOR TICKETS 

Plenty of 
blues 
rhythm 
there, 
sister! 

You said it, it 

just flows. 

Your last chance, folks, to get into the "Blues" contest! Hidden in this con- 
versation between Richard Whorf and Joyce Compton in this scene from 
"Blues In The Night" there's the title of a famous blues song. Check it below: 

C] "Am | Blue?" LJ "St. James Infirmary" [1] “My Man!” 

[] ''Wabash Blues" C1 "Birth of the Blues” 

Send your solution to today's puzzle along with your answers from the past 
three days to the Daily News Contest Editor. Tickets to "Blues In The Night,” 
opening at the Strand Theatre Friday, go to the winners. 

LAUGH 
FEATURE 

Plant this 4-column 
feature with your 
newspaper. Stills of 

scenes also avail- 
able if you want to 
use this idea for 
display in lobby. 
Order ""N.O. Mat 
401B" — 60c — or 
"'N.O. Display Stills" Richard Whorf listens to the mel- 

ody of the singing rails as he re- 
poses underneath a box car. It's 
not a good way to keep your suit 
pressed and it's liable to bring 
some jolts into your life, claims 
Whorf. The above scenes are from 
Warner Bros.’ "Blues In The 
Night," now at the Strand. 

—30c—from Cam- 
paign Plan Editor, 
321 W. 44th Street, 
New York City. 



For Your Lobby: 

SWEET MUSIC 
JUMPIN’ JIVE 

Rig up a "scoreboard" in your lobby (as illustrated) 
and invite patrons to vote for their favorite type 
music—SWING vs. SWEET. Jimmy Lunceford's 
band socks ‘em solid and Will Osborne's orchestra 
sends 'em sweet! Results ought to be good for 
newspaper story and pictures. Order ''N.O. Ballot 
Stills'—15c for two—from Campaign Plan Editor. 

Here's How to Sell 
The Strong Story! 

"Blues In The Night" is more than a 

musical, it tells a real story about 

real people. Tell the folks about it in 

these ways: 

1. IT’S ‘DIFFERENT’ 
Under the banner line: DIFFERENT ? 
Wait 'til you see it!, illustrate the 
following catchlines with scenes 
from your Vitagraph set: 

A love story paced to the mad excitement 
of the Boogie-Woogie beat! 

It's got music—but it's not a musical! It's 
got romance—but it's more than just a 
love story! 

The kind of drama you feel deep down... 
like a woman's heart cryin’ for her man! 

TEASER GIVEAWAYS 
Print a quantity of small teaser 
cards for street and lobby give- 
away, mail and package inserts and 

as window stickers. Copy: 

: { It's Got Ro- 
It's Got Music mance — Bat 

— But :s Not It’s More Than 
a Musical! Just a Love 

“BLUES IN THE | | Stery! 
NIGHT” “BLUES IN THE 

NIGHT” 

LOBBY CONTEST 
Blow up still N.O. 133 (from Vita- 
graph exchange). Priscilla Lane copy 
reads: "He couldn't live without 
her love . . ." Betty Field copy: 
", . . but he couldn't forget her 
kisses." Invite readers to name their 
choice between sweet Priscilla and 
seductive Betty. Award guest 
tickets for most interesting entries. 

..- And Filmdom’s Newest Star: 

Your femme fans will cheer this grand new 
screen ‘'find''—Richard Whorf. Let them 
know he's here with a 40" x 60" display out 
front featuring a photo of Whorf. Copy: 

EXTRA! HE'S HERE! Meet RICHARD WHORF, the 
year's most dynamic new screen personality .. . 
whose strange adventures follow the haunting call of 
"The Blues." See him... meet him... cheer him in 
"BLUES IN THE NIGHT." 

VOTE FOR YOUR FAVORITE MUSIC! 
JIMMY LUNCEFORD vs WILL OSBORNE 

es Sockin’ ’Em Solid! | Sendin’ ’Em Sweet! 

. TODAY’S 

FOR 
SWING MUSIC: 

1\8)5!7 
GET BALLOT FROM USHER! 

See ’Em Both — Jimmy Lunceford and Will Osborne — supporting 
PRISCILLA BETTY RICHARD 

LANE + FIELD - WHORF i. BLUES IN THE NIGHT” 

Arrange with local juke box distributor to place one in 
JUKE BOX your lobby. Feature Decca, Victor and Columbia record- 

ings (see page 19) of the film's hit tunes. Also make a 
record of selling talk from ad copy and alternate with 

IN LOBBY musical tunes. Banner copy above juke box explains that 

these are the new hit tunes from "Blues In The Night." 

NOVEL 
MUSIC 
DISPLAY 
Match up several scene stills from 
your Vitagraph Exchange set with 
lyrics from the four published tunes 
and display in frames around lobby. 
Still N.O. 326 and page from "Hang 
On To Your Lids, Kids" are shown 

at right. 

For a striking street bally, 
rig up a truck to resemble 
an open box car with a 
few musicians holding a 
jam session a la a scene 
in the picture. Illustration 
at left shows you how. 

TRUCKIN’ 
ON DOWN 
THRU TOWN 

4) | 
THEY PLAY THE BLUES BY DAY! | 

THEY LIVE THE BLUES BY NIGHT! | 
| See-"BLUES IN THE NIGHT" STRAND | 

TRAILER SUGGESTS SET-PIECE 
The effective Warner trailer on ‘Blues In The Night'’ can be converted into a strik- 
ing lobby set piece as shown below. Copy and stills are indicated. Order "N.O. 
Trailer Stills''—set of 4—30c—from Campaign Plan Editor, 321 W. 44th St., N. Y. C. 

... The kind of music ye can't 

write ... ye can’tevenread... 

ye jest gotta feel it... and then 

ye ride. 

Jest listen to that wail 

. sounds like a 

woman’s heart cryin’ 

out for her man... 

don’t... heartt 2: 

it’s talkin’ now... 

It’s talkin’ ‘cause 

it’s got a story to 

tell... AND WHAT 

A STORY! 



Co-op Fashion Ad: 

TITLE TIE-UP FOR 
EVENING FASHIONS 
Title is just right for co-op ad selling milady's evening 
gowns—in blue. Suggested layout below shows you how. 
Same theme can be effected in window display or as mail- 
ing insert by cooperating dealers. 

STAR CARDS FOR TEASER 
GIVEAWAY PROMOTION 

Print this series of star teaser cards as shown and distribute among students, 
on street and in lobby, in restaurants, schools, offices and stores. Use the Will 

Osborne card as the control card and offer those who collect all four free ad- 

mission to see the film. 

Mats are available—I5c each—at your local Vitagraph exchange. (Richard 
Whorf — Mat 104; Priscilla Lane — Mat 105; Betty Field — Mat 106; Will 

For After-Dark Elegance, 

Fashion Decrees 

BLUES IN THE NIGHT 
BLUE—because in its 

versatility, it ranges 

from palest powder to 

deepest midnight hue. 

BLUE — because when 

the sun goes down and 

the lights go up, it is 

your most flattering color. 

Come and see our col- 

lection of evening frocks, 

and be convinced. 

Midnight blue crepe din- 

ner dress with the new 

cover-up shoulder treat- 

ment with intriguing 

rhinestone button simu- 

lating tiny bunches of 

grapes, worn by Priscilla 

Lane, lovely star of 

“Blues In The Night.” 

ANNETTE’S DRESS SHOP 

Still of Priscilla Lane used above is PL 847. Gown is described in ad 
copy. If desired, order—!0c—from Campaign Plan Editor, 321 West 

44th Street, New York City. 

LETTER CONTEST: 
WHAT ARE ‘THE BLUES’? 
Offer award for the best description of type of music 
known as "Blues.'' You should contact music teachers at 
the local schools on this, also local music shops and the 
music editor of your paper. A stunt similar to this was 
used in New York's newspaper "PM" when the paper of- 
fered a prize for the best description of a Beethoven Sym- 
phony. Best answers could be used as lobby letter contest 
or perhaps your local editor might be persuaded to pub- 
lish a couple of the good ones. 

IDENTIFY SONGS 

Osborne — Mat 107). 

PRISCILLA LANE 
appearing in 

““BLUES 
IN THE 
NIGHT”’ 

at the 

STRAND 

Priscilla Says: 

BLOW ON THIS DOT 

If it turns red... you're a Gloomy 
Gus. If it stays black . . . you're 
in fine shape to enjoy the thrills in 
"Blues in the Night". 

OS er ee a a a Ns ee Tee Ta Sa ae Wah 

If you obtain the four cards carrying 

photos of Richard Whorf, Priscilla 

Lane, Betty Field and Will Osborne, 

you will be admitted FREE to see 

“Blues in the Night" at the Strand 

Theatre. 

RICHARD WHORF 
appearing in 

“BLUES 
IN THE 
NIGHT”’ 

at the 

« STRAND 

Richard Wants to Know: 

DO YOU SEE STARS? 

xk * 
You'll see plenty of 'em—Prisciila 
Lane, Betty Field, Jack Carson, 

Lloyd Nolan — in "Blues in the 
Night." P.S. Richard's a grand 
new star himself! 

. eee eee) Oe. eR Le Cle, ell Sim TOT eR Iklan, O56 

If you obtain the four cards carrying 

photos of Richard Whorf, Priscilla 

Lane, Betty Field and Will Osborne, 

you will be admitted FREE to see 

"Blues in the Night" at the Strand 

Theatre. 

BETTY FIELD 
appearing in 

“BLUES 
IN THE 
NIGHT”’ 

at the 

STRAND 

Betty Asks: 

CAN YOU COUNT? 

2+2=? 

If you know the answer you'll sure 
be able to count the laughs and 
thrills in ''Blues in the Night"! 

If you obtain the four cards carrying 

photos of Richard Whorf, Priscilla 

Lane, Betty Field and Will Osborne, 

you will be admitted FREE to see 

"Blues in the Night" at the Strand 

Theatre. 

WILL OSBORNE 
(And His Orchestra) 

appearing in 

“BLUES 
IN THE 
NIGHT’ 

at the 

STRAND 
SONS 
ieee 

Will Gives You: 

PLENTY OF DOUGH 

$ $ $ 
He offers you lots of dough-re-mi 

. . which add up to the swingiest 
tunes that ever grooved a hep cat 
... and all in "Blues in the Night"! 

Bh. Moe BELLS ery eh, 0 Ue 6 ee Rs Oe ae eke 

If you obtain the four cards carrying 

photos of Richard Whorf, Priscilla 

Lane, Betty Field and Will Osborne, 

you will be admitted FREE to see 

"Biues in the Night" at the Strand 

Theatre. 

AMATEUR ‘‘BLUES’’ NIGHT 
During run stage a one-night amateur show called "Blues in the Night," invit- 
ing local talent to sing, play, hum or whistle "the Blues," with promoted prizes 
to the best of them. If possible, arrange for broadcast from stage over local 
station. As an encore, have winner render title song hit from the picture. 

An easily arranged audience participation stunt can be 
worked out with the use of a recording machine. Have the 
machine set up in the lobby; one of the ushers plays a few 
bars of music from a popular "blues" tune, then selects one 
of the audience to name the song. Those answering cor- 
rectly receive guest tickets. Try for radio spot, too! 
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“x 12" Litho 

HERALD 
You'll find every selling point of the pic- 

ture in this herald. It's priced to fit every 

theatreman's budget, so give it wide 

distribution all over town. Entire reverse 

side free for co-op ad imprint. 

$ 25 per M in lots 

more than 5M 

$2.50 per M in lots 

less than5 M 

40" x 60" 
PHOTOCHROME DISPLAY 

Rental: 75c INSERT CARD 
Rental: 12c 

PRISCILLA LANE FOTO GIVEAWAYS 
11" x 14" signed color 
glos priced: | to 9—35c 
each; 10 to 24—30c each; 

25 and over—20c each. 

Also available in 8" x 10" 

size at 15c each. 

8" x 10" autographed fan 
foto priced: 1,000 to 

2,000 — $4.40 per M; 
3,000 to 4,000 — $4.20 

per M. The more you buy, 
the more you save. Ask 
your ad salesman. 

2 

COLORED 

22 x 28's 

Rental: 20c each 

Sedans Spline i ea 

8 COLORED 11 x 14's 

Rental: ............35¢ for Set 

SLIDE 

Price: 

15¢ each 



POSTERS cg tt 

24-SHEET 

SPECIAL QUANTITY PRICES 
24-SHEETS 

[240-4 See RR Se $2.40 each 
Lio AUS iN ph OOD Daa NS ES 2.25 each 

WOstor 2A ines sy ei Sah hes 2.00 each 
pane Paes Mile Ae Sie Nhe 1.75 each 

25 80c each 
1310 Aah ge iy a’ eas ecg ER dare Sein 70c each 
LOO And Overs. to Sen on es FS 60c each 

50 
snd dees erie (Pures is aeaeniat ta 28c each 

aes Ae iieg Pee ah eee ae Ile each 
LO0vand overt eee oa Nk 9c each 

REGULAR WINDOW CARDS 

FB io) Sy be acta inate rks Ces eee Se 7c each 
EO stor 992 ae Sn eee ye PS 6c each 
lO0vandk overseer fc ue as Bic each 

MIDGET WINDOW CARDS 

4c each MIDGET REGULAR 
1-SHEET (Rental: 8c) 

pRINTED 
IN 

U.S.B+ 
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